Deep Viewing Heuristic: The Six Perspectives & Three Levels

(adapted by Kelly Sassi from an article by Drs. Pailliotet and Briggs)

1) Action/Sequence: What are the events? What happens? When and for how long do events take place?

2) Semes/Forms: What are the units of visual meaning? What are the forms that are repeated? Consider both objects and people. What objects do we see? Look for colors, textures, shapes, icons, and repeated or emphasized objects. How do people appear? What are the traits of their dress and physical appearance?

3) Actors/Discourse: What is said by the actors? What words or phrases are repeated? Who talks the most and least? What does the talk sound like with regard to rate, tone, and pitch? What else is heard and how would you describe it?

4) Proximity/Movement: How do things move? What kinds of movements do people and things make? How fast or slow are the movements? How close are people or things to each other?

5) Culture/Context: What references to culture are made? What social knowledge is assumed or referred to? What is missing? What knowledge from science, art, or popular culture is alluded to?

6) Production: How does the production of video influence outcomes? What are the angles of observation? How does the camera move? How is the sound and visual quality? Are there special effects? What is missing from view? What intentional or accidental elements of production are in the video? 

Level One: Observation. Viewers should concern themselves with cataloguing data. There will be a temptation to move right into interpreting observations, but for the sake of reaching for details, viewers are encouraged to focus only on observation and description of what is observed.

Level Two: Interpretation. Viewers review their data and begin to ask what it might mean. It is often useful to engage in this process question by question, asking, for example, what the meaning of the length of an event might be, why some forms are repeated, what the significance of the patterns of speech might be, what the underlying cultural assumptions are and how the production influences the data available.

Level Three: Evaluation and Application. In the third level viewers begin to consider the quality of what they viewed. Begin to hypothesize about changes that would enhance the visual text. Viewers might consider phrasing in terms of “I” statements, articulating likes and dislikes. Viewers might consider the question, “If you were the director of this performance, what might you do differently?”

